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Frank Thiel

With ethereally beautiful and abstract images, a German photographer makes pungent social
commentary on the unification and rebuilding of his homeland. By David Colman

Oy resec oy I00K around ai the stade of the workd
1o nole that evolution doas not automatically in
volve human battermeant. “Oh, now, but sursly,”
VL Y, “IO0k At techinoiogy., madhcinsg, arl. LooOs al
architectung, the Marvsous soifices hat rmankond
has erectsd throuwgh the millennss-—the Pantheon
the cathacrsl ot Chartres, Lever House. Thoss Duld:
ings ane sudy BN Improvement]™

Wall, look a itle closer, as photographaes Frank
Tl sy 30ne I Blarkn, & placo wiher Drogress Nas
had o pretty tricky history. Holding & cimern up 1o
tha slaady reunifcaton and ebuilding of tha ity
Tl hiss envelopDod i postic bl DoINed Lk 0N he
process. 1S @ vison thal Dulids on o foundabon
by ot poatindusinal German photographens such
as Barnd and Hilla Becher, Thomas Struth, snd An
droas Gurgicy. But unlilog Those artists, whoso s
preme Cetachrmend rarsinios mio o nohly ambeguous
comimantnry &l s own, Thal tackias the subsect
of i rrw Gy’ e -oni

Hia startod with the 1000 demolition of tha Bardin
Windl, whech wias (WU (o addness deapassaonalody,
thin moved on 10 soldeers ot Checkposn Charbe
Thoss images, part of Thiel's poatunification Al
aa" saned, Dulgo with the unsasy and all-100-ne-
ol hesiory 1Hiry COMpng

“Poople ane always trying 10 label me as & Becher
studant, and they ane a main influsnce, of COUNSe—
thara's no point in deming it," says Thel. But he
rucobess that P reivne Siuciec with B COLDES Snd) Ds
Fhaes il than SLaeation that e work TR eI
the Bachers' cold-oyed approach. Whal's mons
Thied s.0ys e Gropped out Of ar SChoo! DeCause
the tnculty encournged stucents to Leap & Crica
distance from thar subects. *| decioed 10 learm by
doing Things instead of baing ot tha acacdemry,” he
mirys, & bit proucily. “Teaching croathity B complax
It's n scheciogy”: Efther you beleve in it or you don'.”

As tha 18908 word an and hi CONBINICTON Cranes
and wrecking balls becarme a more Danal sght, >
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Thiel's photograpt f Dulicings QoINg uP and com
INg COWN grew InCreasingly abstract, Hs show last
sSpring at Sean Kelly Gallery in New York took this s

lont approach am-reproach 10 a new level. Titled

*Void Territory” (a term reminiscent of the verboter
man's-iand that straddied the Berlin Wall).the
exhitetion shows how Thiol wont close-up 10 s st

BCtS N 2 orom aren of the formr East Barin. He 20
roed In on the peelng paint and derelict walls of old

1actones with images that are so crystal Clear one &

mos! leals mpealied 10 grab a scraper and get 1o
work. But wath the fiakang paint sealked forever N photo
OMUISIon, the DxClures play more INto the great Japa
nese aasthatic rackbion of waby-satx, that metancholy
fealng of seang somathing going beautifully 10 seed

I1's a Mood and a tone that perfectly capture Thel's
ambivalence. On one hand, he is passionate about

wanting Gearmany and Beriin 10 move on and thrive

He also feals the Nnead 10 500, and relay. ¢ mething
fantastic and subime. Yet he can't help his role as
seil-appomnted monitor chronicing the social and
financial interests and the coniicts forever erupt

INg from thesr Inction

“Berin has 60 bilkon euros of debt—t's a very sen
ous situation,” he says, ticking off a laundry kst of
the Gity's Culturad and radl estale cnses, None of wheot

N his OpINKON, are being addre

S6d properly. “But
1 idn™t want 10 photograph pox f POODIe Of home

0SS DO, OF ust O MAOGUING rur e

SPOces. | wanted 10 ind a different way 10 talk about

1. And why not a beautiful way?" @
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