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“Belles Lettres, Idris Khan and Thierry Bal,” Modern Painters, May 2008.

COMMISSIONED TO CREATE A FUBLIC ARTWORK
{N A CONVERTED HISTORIC BRITISH MAIL

FACILITY, IDRIS KAHN, IN COLLABORATION
WITH THIERRY BAL, FOUND CINEMATIC FOETRY
IN HANDWRITTEN MISSIVES, MEMORY, AND THE
PASSAGE OF TIME



9 Howick Flaca, in the h.ummWﬂimhn. isa former Hoyal Mail sorting facility
built in 1894 that 1s being converted into a creative hub dedicated to art, fashion, and desiza.
The London-based artist ldris Khan--known for his abstracted photographs of books, the printed
word, and references to obsolescence and the passage of time--was commissioned to create a
public artwork to celebrate this transition.

{ Eohn, for what 1s his firat public artwork, alected to create a series
of short films that will be ghown on four plesma screens parsasently
embedded in the pavement at the entrance to the bailding. For the plece,
titled Fragile and organized by the curatorlal agency artwise, the
artist collaborated with an archltect,
a oot deslgnor, and 1ight and sound
" techniclans, who togother conatructed
a life-slze mock-up of an historic post
office interior. Evocative and i1lusory, the black-and-white
Alms they mads there deplct letters being torn, flung, and
gtamped by Eahn's hands. The choreographed movemants are poatic §
gestures that glve physicality to the notion of collecting,
sorting, and releasing ideas, and invoke the processes of com-
munleation, loas, and connection that are profoundly ingrained
in the rich history of Howick Place.,

Eahn aleo brousht in photographer Thierry Bal, with the intention of documentins the
project, but Bal's role soon morphed into that of collaborator. Here, Eahn and Bal reflect on
Fragile (openinz this month) and on Bal's photographs, which, as Kahn puts it, have a "dream-
like" quality all their owa. ;




" HE:J.E FASCIMATED WITH
Lh:_r:ILlEﬁTIEW THAT HOWICE
FLALE WAS A BUILDING THAT

HAD S0 WANY THOUWEHTS AND
WORDS FLOODDIM& THROWEH IT
DAILY ANE THAT IN 1TSS HEW
FUNCTION WOULD ALSD BE &
PLACE OF FLOWING IDEAS AMD
CREATIVITYs WRITTEN LETTERS
ARE BECOMING MORE AND MORE
OBSOLETE, B0 THE FILMS SHOW
ME RIPPING, THROW|NG,
SKETCHING, AND STAMP I NG,
FLAYED IN REVERBE, SLOWED
DOWN, OR SPED WF. BY
ﬁ{HJFULATIME TIME, WE ENTER
L, | A LONME WHERE TASKS
HE&UTIFULﬁAHU meamtnlzlrhﬂﬂh
THIERRY'S FHOTOGRAFPMIC SIDE
OF THE FIECE TOOK ON THE
FUEM UOF FREEZING QUR ACTIONSE
IT:J}.I'EE'T“EL IMAGES SEEM TO '
A DREAML IKE Ou
.s s WHEN wﬁhﬁ’imf WYyl -
ANY SPECIALIST IN THEIR
OWN FIELD 1| ALWAYS WANT
THEM TO ADD THEIR OWN
VISION TO THE PROJECT.
| THINK SOMETIMES ONE
GETS TOO IMMERSED IN ONE
S|DE OF THE PROJECT, IN
THIS CASE THE FILMS |
WAS MAKINGs )T TAKES TH
VISION OF ANOTHER PERS
COLLABORATING WITH ME
TO LET ME HAVE A BIT OF
DISTANCE FROM THE WORKe

-=|DRI1S KHAN




