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Idris Khan

“I'm obsessed with the

making images trans

Iemis Kigan has, since his graduation frem the Royal College of Art in 2004, swiftly gained recognition as one of

the most original artices of s generation uding the medinm of photography. His worle are catalysed by the

creative enterpnse of others, be it photography, painting, music or print. His besi-known pieces laver
appropriated Inages = such as the gas containers phioiographes by Bernd and Hilla Becher, orihe painnres of

Turmer — which simultaneously obscure the subject and reveal & new cssence. As well as paying hemage 1o ihe

arnginals, these works also question ideas about aut hership

Where does your name come from?
{aood question. lons is aWelth name. | was
named after iy gr.].'u:!.*.qh-:n o vy rrothers
sl Theta's a mountain inWalkes callsd
Ciantler Iileis, and Idris woars thee nsme of the
King of Gwyddno— he was agant! Ifsalio
the name of an Islamic prophet who b sail
tohawe brousght radn after God panicked
Mustirms for ongetiing who Be was My
Pathar = frorm Pabegtan Bud wan ham in India
and iy mother isWelsh— shewas bam Jurst
nutgides Canddt | hawe the poatic appnach of
the Welsh and the repetitive, almaost
ritwalistic, ddn that comes rom being rased
453 Mushm

WWhat are you working on at the moment?
| havee revently Snished a commission fram
Mario Festing — e asked e f | woeld Bke to
maks a pioce based os his .'.}'ﬂ'c-gl;.phs Rg bt
atthisminete | ar workondg on my olo thaw
that opens atYvoa Lambest in Mew York in
Drctober. [t will consistol a new film piece
beased on Schubert's last three piane sonatas
and around five new till phatographic werks
mairly based on music, natune, relighon and
mulesophy. Ana I 'm working an a film pece
thatwil be dasplayed permasently usimg LID
screens embedded inta the pavement outdds
the entrance to.a bullding at Howick Flace ir
Victerin, [ondon, This has rewer haen dane
efore anywhese in the workd, and 1see it as
anangoing dialocue with the space

What interected you about thic tite?
|was inspined by the ceiginal use of the
burlding as a Royal Mail sorting office

and Inragued by the saony of s0 mainy
handwTithen etes or messages, & (onstant
Naw of woeds being thrown around the
paci Living in the digital age, handwritton
eners and massages have became obsolete
The films 1"l mako wdll be based en me
draing and writing messages ipontaneaushy
played in reverse wo that the magic of writing
creates a utopdian wearkd that |l hopefully
mesmeriie the viewer

STH, Brmisgham, UK

riwersily of Derim Roval Collegr of

Do you go through a selection process to
fimel your material, or dees it find you?
"we sad in the past thet | beel | am susmmoned
10a parteular book or peee of mude A ot of
thimgs that | dhoose to mabe work from have
3 certan place in the kistory of an, music ard
eigon bul &% in ey own wgabringing. 11 m
nsreduced 1e mrnnﬂ\l'n_'_ bice 3 plage of
s 0f @ particudar book, and | get
obsessed by it in a certain way, then |
become compelled fo malke 2 plece from it

Are you obsessive about images?

"' nat suse if ' obsessive shout images as
A whoke ar mare obiessed by images as
rramslucent moment of time |'m obsesaad
by the idea ol shcng duvay 1amE and making
imades tansparent, making them a tace
But Ican abio be detached about images In
the main, phatography only reconds
melanchalic, arémpariant moments, ke Tor
me i swhat these momenis tan beoome; 1o
nat just Exit as wnouber msmary but 455
compresibon of a passage of time that
novals campthing Aot the tmee nuture of
photograpky .. ity surlace

It hos been writien that you “disti the
meaning” of complex works, like Tumers
oll paintings. Is this pour intemtion?

| like that wammd *distil” i you mean do | iy
and giasp the essence ol aparbcalar work,
Tucke abaut with it on the computar and than
dizplay all Fre essence of @ COMEIRTE work on
the wall, then thats axactly what | irg 3nd da.

Which theorisis and philosophers who
nfluence your work?”

have 3 Fignd wha read so much ph losaphy
and cricical wiiting that he could never creats
somathing freely becawss be was abways
wpardhing for answers from other thinkers
s Sometimes one should put the beoks
dawvn and just oo withwhal s bnows best
Or better still, mst make & from the books
0o read] that influencs you For me it's Freod
Mietzsche, Sontag, Barthes and Mohsmrmed

Art, Ll

Mirn, Lisgioe
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What ilse do you read?

Wby Fmsirine dhart story of all firee i The
Actveeniure of 3 Fhotogragies by teio Cavim
Frowm b bapsade Do Lo, | clesia®y 2
sesTRIrgly roe-obresive man’ Jlcommin
fl ] s -:.|F1l_-r|rg 'rrq,-'ﬁ
phoaographs. He's 100 engaged 1o sven s
the interest of the beautibul weman ading =
s SUbeCt, T ends ywWith The MesT anang
wentence, and one that hus Affuened ms
poul S T HinING Exhatsted everny poiskily
at thie moment vhen he was comang Fall e
Antoning reabsed that photagraphing
phiztographs wis the only course that e el
et — o rathey T troe cours he had
abrcarely beea wecking all this time®

Music is a recurring theme of yours

Do you Esten ta it while pou werk?
alvwanys have music on whele | wor | gl
uete ofvsessive ahout istening o the peE
of music that I"m r|.;L|'||_; an Emege fram And
F ' notmaking an image hated on mase
then | Bl listenng o all types of sk
Roconty |'ve boen loving techne but s

e Wil Roarsoin &l irnepol sl

Tour work featuied on the covers of e
tecent Editan’ albur and single. Didys
ureate the image especizlly for them'
Whan the hand first appenached ma. fay
wanied 1o use some of the lirs megel
made in this wary - the oned. wibng Remd il
Hilla Becher's photos of gas tower | B
them biuntdy there wais no was | el i
them we my it that way, but | would s
creatn something new for then 1 wsa Thy )
WENE LD B30 L 50 | made N Emage e
gad tower an Regent's Conal | enoysdi
and it apena my work up o2 whol nea
audierse

Firally, il you could Tive with any el
arl ever made, what wauld it be?

Thee Ardabil Carpet frame the bamee] (ol
at the Victora and At Mossoem T g
% |l||l_'|"-!'lJ|



Spiral Casholders, An Homage oo Bermd Rechar



Friedrich Miseziche
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