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Peter Liversidge’s
art is a reflection of
his imagination —
constantly at work,
Nancy Durrant finds

he Lincolnshire-
born artist Peter
Liversidge has
“always had quitea
vividimagination. |
usedtogetinto
troubleforitat
school. And 1
rememberonmy
fineartdegree being

told by my tutorsthat | had too many ideas, :
: twointhemorning”

which [ thought was quite amazing.”
Lookingaround The Thrill of it All,
Liversidge’s new exhibition at Ingleby
Gallery in Edinburgh, you can see their
point. It can’t have been easy teaching a

wall drawing based on a fragment of an
envelope thatonce held an application for
a British passport; aneonsign bearing the
legend “little by little”; a framed set of
Polaroids depicting thesame view of a
bridge from a Miami penthouse; two huge
picturesof bare trees made with strips of
black tape; 1,500 (and counting)
handmade, hand-painted dice in various
colours (pictured); a lifesized photograph
of abrown bear taken at Barcelona Zoo;
and a floral tribute consisting of Shelley’s
words “Fear not for the future, weep not
forthe past”. Amongother things.

One of these other thingsisat the base
of Liversidge's art —aset of 160 proposals
for artworks, typed by him at his kitchen
tableon anold manual typewriter, fuelled
by music and coffee. The proposals were
written only once then framed, errors
(Liversidge can't spell for toffee), crossings
outandall,and then exhibited. They have
alsobeen made intoa book toaccompany
theexhibition. The otherworksinthe
showare realisations of someof the
proposals, but many remain unrealised,
often for practical reasons (azipwire
between the gallery and Waverley Station
was never goingto happen). He writesa
new set of proposals for each exhibition,
often geographically relevant tothe
venue, but really just putting his current,
often bizarre ideas on paper, forminga
body of work thatactsasawindowintoa
very activemind. Why?

“I'minterested in the question:‘What is
creativity?' " Liversidgesays.“What |
mean by thatis, youand I could be reading

page, but youbring youtoit,and I bring
me. If youdon't see the show but you read
the book you can curate your own show in
your head. Not that | imagineanyone
would have the time or the patiencetodo

¢ that,butit’sapossibility. Theidea that
¢ they'redescriptive, not prescriptive, is
important.”

Liversidge says he has always been

i inspired by folk art — the artist Joseph

i Cornell, forexample, what he calls “that

i unthinking work” —andby his

¢ grandfathers, both of whom crafted things
i outsidetheirnormal working lives:

¢ furniture, stop-motion films,an entire

i kitchentomatchanew fridge. Bert, his

: next-doorneighbourin Lincolnshire, used
¢ tomake whirligigs. Until June last year,

i Liversidge himself was working four to fivé
: daysaweekasaframer,fitting hisartin

i aroundit.“Iwould gotowork at eight,

. finish at five; we'd have supper together,

i theboys [hissons, Georgeand Thomas|

i wouldgotobedabout half sevenand I'd

startwork at eight. I'd work untilone or

It's far from the postmodern

: self-reflection and self-promotion that

¢ characterisesso much contemporary art.
¢ Liversidge recoils fromtheideaofa

man who for asingleexhibition hasmadea :
i viewertake his own flight of fancy from

i thestarting point of hisproposals. “| was<w
i readingan interview with [the painter]

¢ Alex Katzand he wassayingthat he wants

¢ todominate people’s minds completely.

: With my proposalsit'sthe absolute

¢ opposite. | hopethat people can cometo it

i anditbetheirwork as wellas mine, in

¢ themimagining how they could be made

i towork.” Heistickled by the reaction of

i mysister who, upon reading hisproposal

i toinstallavolcanointhe gallery space

¢ said:" 1likethat one. You could fill it with
chocolateand everyone would come.”

“signaturestyle”, preferringtolet the

But what ofthe proposals themselves?

: They'rean odd bunch, ranging from the

¢ simple—"I propose to install a painting ¢
¢ theright of this proposal”—tothe

: delightful:*I propose tosit with my sons

i Georgeand Thomas and eat biscuits”™.

: Theresthe poignant— "I proposeto make
: aperfect castof yourhandand takeitin

: mine"—and the downrightsilly:“1

: proposetobuildagiant version of Mel

: Gibson's head”. And then there’s my

¢ favourite, forits painful dad humour: “1

¢ proposetoroaminthegloaming”

“Thereare deeply personal proposalsin

i therethat I'wasnotsureabout,” Liversidge
i says."Someofthem I can't read, whichisa
i bitsilly. Butthey'reneveredited. Theyare_
i anexpressionofwhere lam, | suppose.”

Hesays he hopesthat they opena door

: forpeople’sownimaginations. “I don't

¢ agreewiththatview thateveryoneisan

¢ artist, but I think thateveryoneis creative.
Some people put body kits on their cars

¢ andspendimmeasurable amounts oftime
the samebook of proposals, be on thesame :
: attopiary. It’sjust howit'sexpressed.”

tuning theirengine. Orthey'revery good *

i Peter Liversidge: The Thrill of it Allisat
: Ingleby Gallery, Calton Road, Edinburgh
: (0131-556 4441), until April 10
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